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Abstract 

Indian writing in English has grabbed the attention of the literary world with 

its content and relevant context. In spite of the quality literary works written in 

English were found a century back, the relatively-recent trend in Indian 

writing in English is matchless. Many writers have accomplished name and 

fame at national and international level. Many Indian writers who are very 

popular in 21st century are not the residents here in India. I have selected two 

writers- one living in India the other living abroad. Women are being 

portrayed in various manifestations by Indian women novelists. Of late, the 

outstanding range of India’s most proficient women writers of postcolonial 

strand has opened the gates for a tremendous change in the trend of depicting 

women characters. The projection of woman as an individual and independent 

fighting spirit against suppression and oppression of the patriarchy and 

presentation of gender issues upsetting women are some of the many 

elemental factors mentioned by many Indian women writers. The present 

paper brings up the problems faced by women in the context of migration. The 

two major women characters, from the two selected novels of Jhumpa Lahiri 

and Manju Kapur, namely- Ashima Gogol and Nina, are the representatives of 

the women caught abroad. This paper also highlights the psychological tussle 

that takes place with women staying abroad. 
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INTRODUCTION  

Since the dawn of human civilization, women have been sincerely playing their task 

of upholding the ethnicity of the family. A struggle is going on to emancipate women 

from male oppression and patriarchal family clutches.  Therefore, many of the women 

writers are expressing anxieties and concerns making women’s issues a focal point. 

The writers are crafting a body of ‘literature of their own’ and rising over the limits of 

nationality, race, creed, etc. 

‘Disappointment towards the dominance of masculine world’ is an important echo 

expressed by many women writers. They have also highlighted the feeling of 

marginality and expressed their revolt against the social norms constituted by the 

masculine world. Highlighting the plight of women, the increasing problems, the 

physical, financial and emotional exploitation of women are the major concerns of 

many contemporary women writers. The mental anguish of women in the families and 

every sphere of life in society have also been an integral part of their concern. 

Suppression and ill-treatment are the two problems among many faced by the women 

in various ways. Liberty and equality have been a mirage for women many decades 

even after the country’s independence. Women have no freedom to act on their own. 

Suppression was rooted out by some of the great women and they proved their power 

in history. In general, literature reflexes the real life in many contexts. It has been 

evident through many literary works. Feminism is like a mouthpiece to utter the 

problems through the literary works by which the whole world will come to know 

about the real problems. 

The consideration of women as subservient to men has been deep-rooted in the social 

order and system. With the outset of post-modern age, women started to see the 

universe in their own way. Especially in India, with the struggle of matriarchy against 

patriarchy, a new revolution started manifesting in literature.  

 

Equality of Women 

Movements and ideologies focusing on defining, establishing, and defending equal 

political, economic, and social rights for women have been considered a central part 

of feminism. Along with this, feminism also seeks to institute equal opportunities for 

women in education and employment. A feminist is really an advocate of the rights 

and equality of women. Feminism is the conviction that all people should be treated 

equally in matters of legal, economic and social arenas- regardless of gender, religion, 

sexual orientation, ethnicity and other parallel pre-dominant identifying traits. As a 

social movement, feminism seeks to redress the inequality in society by giving 

women with the equal rights and opportunities as men. 
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JHUMPA LAHIRI 

Jhumpa Lahiri is a second generation diasporic Indian American writer, born to 

Bengali parents. She was born in London on 11th July, 1967 and was later brought up 

in South Kingston, Rhode Island in the USA. She received her B.A. in English 

Literature from Barnard College in 1989, and then moved on to complete multiple 

M.A. degrees in English Literature, Creative Writing and Comparative Literature 

from Boston University. Lahiri also did her Ph.D. in Renaissance Studies from the 

same university.  

Lahiri came into acclaim with her debut collection, Interpreter of Maladies, which 

won the Pulitzer Prize 2000 for fiction. This book was then translated into twenty nine 

languages and became a bestseller in the United States and other countries as well. 

She then went on to write a novel, The Namesake in 2003 which is now a major 

motion picture. She wrote another collection of short stories titled Unaccustomed 
Earth which came out in 2008. This remarkable author has been appreciated for her 

superb prose writing, be it short stories or the novel. Her literary contributions such as 

Interpreter of Maladies, The Namesake and Unaccustomed Earth have each dealt with 

the subject of Diaspora. Lahiri, being a Diaspora herself understands only too well the 

immigrant experience.  

 

THE NAMESAKE 

Her novel The Namesake focuses on the contrasting experiences of the two 

generations of expatriate Ashoke and Ashima who are not inclined towards getting 

Americanized, while Gogol and Sonia, their children face the need to belong. The 

novel, the saga of Ganguli family in Calcutta and Boston portrays the struggle 

involved in the family, the psychological disturbance and uprooting they live with, 

revealing the experiences and perceptions, their hopes and aspirations traumatizing 

their psyche, their growing up, the circle of life and one’s identity. It’s a tribute to 

Indian women who leave their country and spent their best years of their lives in 

home for their children and husband. This paper deals with the diasporic women in 

the novel especially Aashima.  

Lahiri’s The Namesake, a cross cultural multi generational story examines the cultural 

conflicts, pangs, aspirations and dilemmas of the Indian immigrants who find 

themselves in between the native and host cultures. Namesake is the story of Ashima 

Bhaduri, a student in degree class who becomes Ashima Ganguli after her betrothal to 

Ashoke Ganguli of Alipre. After marriage they shift to Boston. The book opens with 

Ashima Ganguly who is upset, homesick, spatially and emotionally alienated from her 

ancestral home, trying to recreate the taste of her favorite Indian snack, thereby trying 

to reconstruct her past. She thinks of her past with nostalgia of her home and spends 

her leisure in reading Bengali poems, stories and articles.  
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Ashima’s immigrant experience, identity problems, the tension between India and 

United States and between family tradition and individual freedom, the generation 

gap, the relationship between parents and children the uneasy status of the immigrants 

are the major themes dealt with in The Namesake. Ashima represents the majority of 

women expatriates who are reluctant to change or adapt to the culture of the host 

country and the social, cultural, religious and ideological conflicts faced by them in 

the host country.  

The first generation especially Aashima finds it very difficult to accustom to the host 

culture. Pregnancy was a hard time for her as there was no one to soothe her in the 

alien land. Motherhood is a glorious stage for a woman but for a migrant in a foreign 

alien land, loneliness and strange surroundings nearly kill such feelings. She was the 

only Indian in the hospital with three other American women in the adjoining room. 

Ashima “is terrified to raise a child in a country where she is related to no one ,where 

she knows so little, where life seems so tentative and spare”(p. 6). She is always 

nostalgic about her relatives in India. After Gogol’s birth she says to Ashoke, “I am 

saying I don’t want to raise Gogol alone in this country. It’s not right. I want to go 

back” (p. 33). Ashoke feels guilty for bringing her to this alien land. But she is 

determined to bear the pain and to give birth to the infant in an alien land for the sake 

of the child. She wants her grandmother who is staying in India to assign a name to 

her new born which shows her desire to hold fast to the conventions of her culture and 

the resulting disappointment because of the failure to do so. She suffers from sleep 

deprivation in a house alone with her baby and she visits the supermarket where 

everyone is a stranger to her. Often recalls her paralyzed grandmother and is never 

able to give up her Indianness. She gives her children full freedom to move out and 

explore the world, teaches the culture of her own country but never forces them to do 

or practice it.  

Woman in Indian English fiction is depicted as the silent sufferer and upholder of the 

tradition and traditional values of family and society. Born and brought up in India 

Aashima too upholds Indian values, traditions and culture even in America. The first 

generation immigrants feel proud to their cultural past and did not like to violate their 

cultural past while the second generation expresses its aberrations and deviations and 

does not demand it or demonstrate it. Ashima as per her name “…will be without 

borders, without a home of her, a resident everywhere and nowhere” (p. 276). The 

older immigrants are always reminded of the words of their family elders when they 

left India.  

Ashima like many immigrant Bengali women is not culturally immunized by 

America’s multi culture, is a strong follower of Indian culture and gives importance to 

family and relationships. She does her best to perform the role of a homemaker and 

tries to uphold the traditional values against the materialistic values of America. The 

fear of losing her Bengali culture and of her children’s neglect of their original culture 
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secretly torments her.  

Through the existential struggle of Ashima, Lahiri presents the pang of a woman 

living in an alien land, caused by a sense of isolation. She misses her homeland and 

this ‘trishanku’ experience of being neither in Calcutta nor in America nearly kills 

her. She is a true representative of diasporic people living in similar hidden trauma. 

Like a traditional Indian wife in appearance and in ideologies, her life revolves around 

her husband and children and she sacrifices all her comforts for the sake of her family. 

She is true to her role assigned to her as a daughter, granddaughter, wife and a mother 

and emerges as a winner. 

 

Manju Kapur 

Manju Kapur was born in 1948 in Amritsar. She graduated from the Miranda House 

University College for women and went on to take an MA at Dalhousie University in 

Halifax, Nova Scotia, and an M.Phil. at Delhi University. Manju Kapur is a professor 

of English where she is a teacher of English literature at her alma mater Miranda 

House College, Delhi. She has three daughters. Manju Kapur is the author of four 

novels. Her first, Difficult Daughters, won the Commonwealth Prize for First Novels 

(Eurasia Section) and was a number one bestseller in India. Her second novel A 
Married Woman was called 'fluent and witty' in the Independent, while her third, 

Home, was described as 'glistening with detail and emotional acuity' in The Sunday 
Times. Her most recent novel, The Immigrant, has been long listed for the DSC Prize 

for South Asian Literature. She lives in New Delhi. 

ManjuKapur has joined the growing number of modern Indian Women writers who 

have significantly contributed to the progression of Indian fiction. Kapur is a post 

colonial writer who intuitively perceives the position of women in a patriarchal 

society and deals with the problems of women. Her novels present the longing 

struggle of women to establish an identity. She has tried to make a space that women 

have to occupy in domestic relationships. 

 

The immigrant 

The Immigrant is set in the seventies and the story revolves around the Indian couple 

Nina and Ananda. Nina is a teacher of English literature at the prestigious Miranda 

House. She has a flourishing academic career. She is depicted as still youthful looking 

and pretty for thirty. She is well educated and financially independent. She is cultured, 

well read and eloquent. But her mother Mrs Batra is desperate as her daughter has 

crossed the Indian marriageable age.  

Manju Kapur portrays Nina’s character as a mix of both the worlds. “Nina was the 
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perfect mix of East and West. Her devotion to her mother and her willingness to 

consider an arranged marriage proved her Indian values, while her tastes, reading, 

thoughts, manner of speech and lack of sexual inhibition all revealed Western 

influences” (p. 85). When Nina moves to Canada to settle down with her husband, she 

faces double alienation, one because of her nationality and the other because of her 

gender. Humiliation for being an immigrant comes her way first at the Toronto 

airport. Her first experience with the new world is terribly unpleasant. Kapur vividly 

describes her mental state. At the immigration clearance counter she is asked to step 

aside. She writes “The immigration woman examines each page of her passport 

suspiciously. Nina’s claim that she has married a citizen needs to be scrutinized 

despite the paperwork.  

The colour of her skin shouts volumes in that small room. She feels edgy; she is alone 

with a woman who makes no eye contact, for whom she is less than human. She was a 

teacher in the university, yet this woman, probably high school pass, can imprison her 

in a cell like room, scare her and condemn her. Though she was addressed as ma’am, 

no respect is conveyed. Here a different yardstick is used to judge her” (p. 106). In a 

state of exasperation Nina voices her resentment by writing a note to her husband – 

“This is not your country. You are deceived and you have deceived me. You made it 

out to be a liberal haven where everyone loved you. This woman is looking for a 

reason to get rid of me. I am the wrong colour, I come from the wrong place. See me 

in this airport, of all the passengers the only one not allowed to sail through 

immigration, made me feel like an illegal alien” (p. 107). Nina does not like her 

introduction to the new world. But her humiliation seems to be at least temporarily 

drowned in the glitter of the shops, cleanliness of the country and the sense of pride of 

ownership that gleams in Ananda’s eyes. Nina tries her best to adjust to her new 

surroundings.  

Her new life, in complete contrast to Indian ways, begins with a sense of freedom, 

freedom from the probing eyes of family members, servants or landlord. Initially the 

solitude is pleasing, but soon it turns into loneliness with no one to talk to or share 

your feelings with. Gradually Nina realizes her helplessness as an immigrant wife. In 

the words of Kapur, “The immigrant who comes as a wife has a more difficult time. If 

work exists for her, it is in the future and after much finding of feet. At present all she 

is, is a wife, and a wife is alone for many, many hours. There will come a day when 

the house and its conveniences can no longer completely charm or compensate. Then 

she realizes she is an immigrant for life” (p. 122). As immigrants fly across oceans 

they shed their old clothing as new clothes help ease the transition. But women who 

are not used to western clothes find themselves in a dilemma. If they focus on 

integration, convenience and conformity they have to sacrifice, habit, style and self-

perception. The choice is hard. In Nina’s case it takes time to wear down her 

resistance. But she is able to cope with the new ambience. She gives up her sarees and 
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salwar kameez for sweat pants and jackets.  

 

IMMIGRANTS’ TREATMENT ABROAD IN REALITY 

Aravinda Pillalamarri, the inspiration for a recently released Indian movie titled 

‘Swadesh’, has been living in Maryland for the past 30 years. She had an 

embarrassing moment during her morning stroll in her hometown a few days ago. She 

was questioned about her immigration status making her feel unequal because of her 

colour. According to the media reports, she was stopped near her home in Maryland 

by a local police officer after a neighbor had reported her as suspicious. This incident 

happened in December, 2016. 

When she came out for a walk, she didn’t bring her identity card. She was questioned 

by the police officer why she hadn’t brought the card. Nobody expects here in India 

facing the similar situation. The officer’s behaviour with the woman indicates the 

scenario of Indians living abroad.  The police officer even went to the extent by 

saying she was under criminal investigation. When the incident was brought to the 

chief officer by the woman, he defended the police officer. Was it the colour the made 

the police officer question her like that? Such police behaviour after a racist 

neighbour complains about a non-white resident had been routine during former 

President Barack Obama’s administration, as they have always been in the US. 

In 2015, 58-year-old Sureshbhai Patel, who was visiting his son in Madison in 

Alabama state, was physically harassed by police. Patel was stopped by police near 

his son’s house after a neighbour complained that a “black” person was prowling 

around the neighbourhood. He suffered serious injuries that left him partially 

paralysed. Two prosecution attempts to convict the police officer on civil rights 

violation failed because juries in both cases could not agree on a verdict. 

 

CONCLUSION 

Immigration calls for willingness of the mind to assimilate, to adapt oneself to the 

foreign ethos without abandoning their own selves. Manju Kapur and Jhumpa Lahiri 

have wonderfully delineated the immigrant psyche. The characters have been very 

subtly portrayed as having fragmented identities, striving hard to negotiate between 

two extremes. Be it Nina and Ashima all have been depicted in the same light. Their 

displacement is not just geographical or cultural but spiritual as well that makes them 

lose their own selves in their attempt towards assimilation and acculturation. 
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