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Abstract 

Adaptation is a form of transcreation. This tradition of adaptation could be 

traced back to the beginning of 19th century. Many movies have been inspired 

by works belonging to different genres across different cultures. This paper 

tends to delve deep in to one such famous adaptation of an Indian novel, 

Chokher Bali by Tagore. The transformation of Tagore’s Chokher Bali: a 

Grain of Sand to Rituparno Ghosh’s Chokher Bali: the Passion Play is the aim 

of the study. 

 

INTRODUCTION 

The beginning of the 19th century saw the emergence of film. The other art forms like 

painting and literature had a gradual growth that culminated in their matured state. On 

the other hand cinema conquered the world with its commencement itself. The Indian 

film industry has travelled a long way with shifting concepts and themes from 

romance to tragedy, cheap sentimental dramas to social issues. India is rich with 

regional literature, hence numerous adaptations of the literary texts are seen in the 

Indian cinema. The directors adapts from short stories and novels to create movies. In 

a movie the two dimensional (200-300 pages) has to be converted into three 

dimensional (3 hours) without changing the script. The compression of the novel may 
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disarray the context or the quality of the book leading to poor box office result. 

Though there have been a lot of adaptations, the written work still remains a “priced 

possession”. This paper focus on the adaptation of Rabindranath Tagore’s Chokher 

Bali: A Grain of Sand. 

 

Adaptation 

Adaptations of classic poses potential challenge for the film maker. Since the two 

medium speak entirely different language the director has to do justice to the reader/ 

audience. The contention about the interconnection between the novel and cinema 

(adaptation) started since the beginning of the cinematographic history. While 

studying about the adaptation of printed texts, one must understand the translation of 

words from the literary piece into the visual scenes. The several reasons for the movie 

adaptations can range from the director’s love for the story, his attempt in revising the 

novel into cinema and his belief that the past events can be beautifully recreated 

through visual scenes. And it can also be because the perception of the director and 

the writer is the same and the former wishes to reach out to his audience with this 

message. 

There are two aspects to be considered during the filmisation of a literary work. The 

first one is the director’s interest and attitude towards the literary text. The second 

aspect is his special interest in adapting the literary text into movie. 

 “Three qualities a film adaptation from a major literary work must contain, (a) the 

film should express a respect for the original, (b) the film see to it that ‘process of 

transportation’, from words to the audio- visual is properly evaluated and (c) the film 

should also create a film that, independent of its literary source, evolve into a work of 

cinematic art that reveals respect for the art of cinema”. (Chatterjee, 2009) 

The text selected Chokher Bali was first published in 1903 and Rituparno Ghosh’s 

adaptation came hundred years later in 2003. In the case of Chokher Bali, Rituparno 

Ghosh says: 

“Today when you read the novel you can make out that this cannot be the ending. A 

lot of people wanted Binodini to get married to Behari. I think that would have been a 

solution 30 years ago when people were propagating widow remarriage...But in 

today’s time, I think a woman can live on her own completely. She doesn’t require a 

male surname or an appendage of any kind to help her lead her life....In the letter she 

writes she elaves, Binodini mentions her own ‘desh’, which is not ‘ country’ , it should 

not be translated or read as a country, it should be read as a space or domain..And 

that is what Binodini speak of at the end”. (Banerjee, 2014)   
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‘A Grain of Sand’ v/s ‘The Passion Play’ 

Tagore’s Chokher Bali: a Grain of Sand portrays the social situation of women in 20th 

century Indian. Though we have a plethora of characters in the novel, the paper 

concentrates on the two women characters Ashalata and Binodini. Ashalata recently 

wedded to Mahendra and Binodini, a widowed orphan is the two characters. The 

intimacy between Asha and Mahendra instils envy in Binodini who lost her rights to 

happiness and all the niceties of life to her widowhood. In the novel the lives of these 

two women are projected in relation with the men, Mahendra and his friend Behari 

and marital life and motherhood are the focal points. The lives of Rajalaxmi, 

Mahendra’s mother and Annapurna, his aunt rotate around the star Mahendra. He is 

the only presence that makes their lives meaningful. In the text, Ashalata gets all the 

attention of the reader. 

The intertwined love, conditions of widows and adultery moulds the base of the 

novel. Chokher Bali: a Grain of Sand becomes Chokher Bali: the Passion Play on 

screen.  Though the themes are same, there are perceptible differences in both the 

novel and cinema regarding the story, portrayal of the characters, the climax and the 

resolution part of the plot. One major noticeable difference is that, in the novel all the 

characters are given equal importance; while the movie concentrates more on 

Binodini, probably due to the casting of much celebrated actress Aishwarys Rai. 

Social condition of 20th century India makes Ashalata a victim and a victor, while 

Binodini bags attention in movie came out in 21st century.  As the title suggests “a 

Passion Play”, the recurring theme of the movie is passion. In the movie, Binodini is 

portrayed as a cunning widow, whereas in the book, she is looking for love and care. 

The hard work and dexterity in managing the household attracts Rajalaxmi to 

Binodini. On the contrary the movie shows Binodini offering Rajalaxmi a prohibited 

delicacy like tea to get attention. In the novel, the rejection of Binodini’s marriage 

proposal by Mahendra and Ashalata’s proposal by Behari has been explained through 

three chapters at great length, but Mahendra’s marriage to Ashalata has been shown 

through quick narrations in a very precise manner. 

In the movie there is a scene where Binodini shocks Ashalata by wearing her red 

blouse, a gift from Mahendra to Asha. By seeing this, Asha was not only surprised but 

was mesmerized by her beauty. The scene, a minor part in the flow of the text is 

pictured in graphic detail here in the movie. In the novel, Annapurna plays a 

significant role while the movie cast her aside as a minor character. 

In the movie at a point of time Behari accepts the marriage proposal by Binodini, 

whereas in the novel this never happens. There are several other changes made in the 

movie, for example; in the novel Ashalata lives near her husband’s house taking care 

of Rajalxmi, while in the movie, she leaves her husband’s house when she comes to 

know about her husband’s affair and returns only after her mother-in-law’s demise. In 
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the movie, towards the end it’s shown that Asha is pregnant with Mahendra’s child, 

but nowhere in the novel does it say so. 

The central characters such as Mahendra and Binodini are depicted differently in the 

movie compared to the novel. In Tagore’s world, Binodini is bold, intelligent, apt, 

passionate and lovelorn. Through the book he shows the plight of a widow, who 

yearns for the love and falls for Mahendra but finally, finds her soul mate in Behari. 

According to Tagore:  

“Binodini was adept in every sort of housework, leadership was instinctive to her, she 

had no qualms ordering the servants about, setting their tasks, and disciplining them 

when necessary”. (Khanna, 2014) 

In Rituparnos’ interpretation, Binodini is an enchantress who tries to gain space in the 

hearts of Mahendra, Rajalaxmi and Behari leaving Ashalata amidst the chaos. 

Similarly, in the novel, Mahendra is a violent man, who gets angry and furious when 

he learns about Binodini’s association with Behari. But in the film Mahendra is 

portrayed as a matured man who inspite of being exasperated by the act of Biniodini 

never behaved violently. The incidents with social relevance are supplanted by the 

passion play in the movie. For example, the novel presents some social incidents like 

Behari’s plan to build a hospital but is not shown in the movie. 

Though Behari was originally meant to marry Asha, it is Mahendra who actually does 

so. Tis incident left a prominent impression in the mind of Mahendra as he later 

accuses Asha and Behari of having feelings or each other. The novel presents the 

relationship between Behari and Asha as a clumsy one, whereas in the movie Asha 

and Behari share a very normal relationship. 

 

CONCLUSION 

In the era of Tagore, Binodini is a ‘grain of sand’ and the 21st century Binodini is no 

more that. She requires attention and has bagged her own space where revels. The 

widowed is no more an obnoxious presence in 21st century. This might be one reason 

in the difference in treatment. Commercial aspect of the film world also attributes 

prominence to Binodini. 
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