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Abstract 

 

Literary acceptance is a classic problem in the literature communication, 

especially in the condition that the literary works is spread in other countries. 

Many modern Russian literary works are well-known and read in China, 

however, some Russian literary works are not well accepted by China readers. 

Dostoevsky’s novels, especially his Crime and Punishment, are among the 

those works. Previous research has focus on the content and artistic style of 

Dostoevsky’s works, but the readers’ acceptance of his works in China got 

rare research. The aim of this study was to address the neglected aspect of 

Dostoevsky study, the readers’ acceptance of his works in China. This article 

concluded that both the cultural gap between China and Russia and political 

propaganda influenced the acceptance of Dostoevsky’s works. The cultural 

gap played the more important role in the process. The findings can contribute 

to a better understanding of Dostoevsky works’ circulation in China. 

 

Key words: Dostoevsky; Crime and Punishment; cultural gap; Readers’ 

acceptance; Russia; China 

 

 

Introduction 

Russia and China are both neighbors and strategic partners for each other. The 

cooperation of the two countries has long social and historical background. The 

revolution in modern China history was achieved in the influence of Russia, many 
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modern China writers were also influenced by the Russia literature, even some 

architectures of modern China also imitated the Russian architecture. The thoughts, 

literature and architectures of Russia exerted many positive results for China, 

especially in the sphere of literature. The renowned modern writer Lu Xun’s works 

was influenced by the Russian writers, for example, his short story A Madman’s Diary 

imitated the Russian writer Gogol’s A Madman’s Diary. The writer Yu Dafu’s writing 

style was under the influence of Turgenev, a famous modern Russian writer. Some of 

the style of Russian writers can be understood by Chinese readers, given the similar 

cultural background or the reading interest of Chinese and Russian readers. 

However, when China readers read Dostoevsky’s Crime and Punishment, the 

misunderstanding would happen. Dostoevsky was one of the famous writers in Russia 

history, and for that reason the readers in China would have the admiration for him, 

but “in recent 75 years, we can not deny the fact that the readers in China have less 

interest in Dostoevsky compared with other Russian writers such as Pushkin, 

Termotov, Gogol, Turgenev, Tolstoy and Chekhov. ” (Cha, X. 1993) 

Compared with India, Korea, Japan, the countries neighboring China, Russia had less 

interaction with China in ancient times. But in modern times, especially after 1917, 

the year when the October Revolution happened, the interaction between China and 

Russia was boosted up. The interaction is mainly embodied by the Russia influence 

on China, especially the revolution thoughts. In the course, many Russian writers’ 

works were introduced into China. Many Russian writers’ works are favored by China 

readers, however, the Dostoevsky’s works can not arise much interest in China 

readers, although Dostoevsky is one of the most famous novelists in the world. 

The reader acceptance is one of the key problems in literary studies. In the perspective 

of reader, the meanings of the works can only be achieved with the participation of 

reader’s reading. Without the reading of the reader, the works is only the presswork. 

In now days, the intercultural communication becomes more frequent, so the cultural 

understanding between people in the different cultural background is a critical 

problem. Literature is the typical cultural phenomenon. Previous research about 

Dostoevsky has analyzed the content and artistic techniques of his works. What we 

know about his works is mainly about such the factors mentioned above. However, 

when we talk about the reader’s acceptance of the works, especially for China readers, 

questions can be raised about the reading background of the reader. There is very little 

published research about the reader’s acceptance for Dostoevsky’s works in China. 

The central thesis about of this article is the analysis of reading background of China 

reader and the writing background of Russia. The aim of this study was to develop a 

better understanding of the acceptance of China reader about Dostoevsky’s works. 

This research sheds new light on the mutual understanding between China and Russia. 

This paper begins by the literature review of China and Russia cultures and the 

corresponding mutual understanding. It will then go on to analyze the Russian 
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literature in the background of Russian Orthodoxy. In the next section, the article will 

discuss about Dostoevsky’s works in the background of Russian literature. It will then 

go on to China reader and their expect viewing for Dostoevsky’s works. In last section 

of the main body of this article, the ideological and political propaganda in 

contemporary China history will be discussed for that is thought as the important 

factors influence the acceptance of Russian literature of modern times. 

 

 

Literature review 

Searching in the CNKI(China National Knowledge Infrastructure) with the word 

“differences between China and Russia cultures”, one will find 319 results. The 

published research can be divided into the categories of the perspectives of cultural 

communication, literary difference and languages. 

There are many differences between China and Russia because of the factors such as 

environments, climates, population composition, economies, international 

circumstance, religious believes and customs (Liu, Y. 2011). There are also many 

similarities between China and Russia, for examples, they both have the tradition of 

emphasis on spirit, morality and ideal. The rich theories about ethics is the same 

characteristic of both China and Russia. However, there are many differences between 

China and Russia, for example, China culture has the characteristics of progressing 

gradually, being obscure, moderate, practical, honest and clumsy, and having dual 

tactics. Russia has the cultural characteristics of be aggressive, exact, extreme, 

romantic, seeking to prevail over others and indulging. (Liu, J. 2003)China and Russia 

have obvious differences in the aspects of culture origin, culture consciousness, 

culture evolution, the custom influenced by culture, culture phenomena and changes, 

however, in the aspects of admiration for power and political authority, China and 

Russia have many similarities. (Bao,S. 2001)based on the theories on culture, it can 

be found that the differences are more than the similarities between China and Russia 

cultures. (Wang, Q. 2014)The huge differences between China and Russia can be the 

precondition for culture industry cooperation between these two countries. In the 

commercial cooperation, China and Russia should both notice the misunderstanding 

possibly caused by the culture differences. (Bai, X. 2012)In the perspective of the 

origin of cultures, China and Russia have the obvious differences. China culture is 

originated in the indigenous land, or that can be called as indigenous culture. On the 

contrary, Russia culture was originated in the influences of different cultures of 

neighboring nations, or that can be called as boundary culture. So China culture are 

more stable than Russia culture, but has less creativeness. Russia culture has more 

creativeness and less stability than China. (Guo, X. 2007)China and Russia both have 

the notion of polytheistic worship. In Russia, the notion on fate is different from that 

of China, in that Russian believe human being is controlled by fate, and he or she can 
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also be controlled by the occasionality, besides, the fortune of human being is decided 

by the his or her participation for the occasionality and the different relationships, and 

on the other hand, the occasionality can be overcome and conquered, or be persuaded, 

cheated for trust and escaped from or concealed. (Zhu, Q. 2009)Such notions are 

obviously different from China notion on retribution for goodness and evil. 

It can be found that Chinese poet tends to be morbidezza, however, Russian poet 

tends to be doughty. There is many monumental themes in Russian poet, and the lofty 

beauty is obvious in Russian poet. The morality, grade and order are emphasized in 

China, however, in Russia, the morality is deemed as intimate relationship with 

pursuit for God. The aesthetics of the two countries are different from each other, 

Chinese poet emphasizes the beauty come from the moderate, on the contrary, 

Russian poet pursues for the wild spirit and the narrative is emphasized. Generally, 

the tragedy plots are more in Russian poet than that in China. (Lv, D. 2012) 

There are still some articles compare the different habits of reading and TV watching 

of Russia and China. The reading group of Russia in the early times were mainly 

about the religious and noble people. On the contrary, the reading group in China of 

ancient times were mainly about the common people in the background of imperial 

competitive examination. In modern times, the main part of reading group in China is 

of youth.98% of them are students. The students reading group in Russia also the 

main part of the reading group. Which is different from China condition is that the 

worker and woman group are also the main part of the reading group. The reading 

content that China readers prefer is about economy and law, which composes 54% 

and 53.8% of the total reading content of China readers’ reading content. The main 

reading content of Russia readers is mainly about literature, which occupies 71.8% of 

the total reading content. As for the TV watching content, the audience of China favor 

the works which can bring the entertainment for them. (Wang, J. 2005) 

There is a distinct difference between China and Russia lies in religious belief. China 

has no intact religious belief traditionally, however, Russia is influenced greatly by the 

Russian orthodoxy, which is the result of orthodox’s localization after the year 988, 

when Kievan Rus was baptized. Russian orthodoxy became the cradle of Russian 

culture. No matter the character, literature, architecture or education are influenced by 

the Russian orthodoxy in Russia. In 19
th
 century, although the tide of the 

secularization was violent, there were still 70% of Russian population had Russian 

orthodoxy belief. In the times of the Soviet Union, Russian orthodoxy was replaced 

by Marxism, however, such religion still existed in the heart of Russian people deeply 

and be embodied in the daily life and even politic events. (Zhang, Y. 2009)On the 

contrary, Buddhism was deemed as the cultural origin of Chinese language. (Li, W. 

2010) 

In summary, it has shown from this review that both China and Russia are the great 

countries with deep and long culmination of civilization. However, such condition is 
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necessary to cause the misunderstanding between China and Russia. As a huge 

country with the long influence under Russian orthodoxy, which is a strange religion 

for most part of China population, Russia has the different literary tradition from that 

of China. Since Dostoevsky’s works is one writer that China readers generally do not 

understand, his works can be the object of analysis in this article to explain the 

different culture understanding between China and Russia. With the analysis of the 

phenomenon, we can find the difference between China and Russia culture. 

 

 

Russian orthodoxy and Russian literature 

Before 10
th
 century, the ancient Slavs had polytheistic worship and not intact religion 

belief system. In 988 A.D, kiev grand duke ordered the whole Russia should accept 

the baptism after he believed in the orthodoxy in Byzantium. When the Christianity 

was divided into two parts: the Catholicism deemed the Roma as the center, and the 

eastern orthodoxy deemed Byzantium as the center, Russia inherited the notions and 

tradition of orthodoxy. After the collapse of Byzantium, the Russian orthodoxy 

claimed Moscow as the center of orthodoxy. 

The development of Russian orthodoxy was one critical event in Russian history for it 

enhanced the unity of Russian nation and play an important role in the forming of 

national consciousness and nationality. It also influenced the politic institution, 

national character and historical culture. No matter Peter’s reforming in Russia of 16
th

 

century, or in course of the collapse of Soviet, it would find Russian orthodoxy 

exerted the great influence. 

Russian orthodoxy influenced Russian literature a lot. “Russian orthodoxy spirit 

influenced the forming and development of Russian literature because it decided and 

guided the modes, thinking ways and spiritual exploration. ” (Liu, K. 2004)Russian 

literature expresses the culture and custom of Russia, and it also prolonged the 

religious feelings and experiences. The writers in Russian history, such as Gogol, 

Tolstoy, Pushkin and Dostoevsky, all expressed the rigid Russian orthodoxy belief. In 

19
th
 century, the elites in Russia generally had the feeling of the crisis of orthodoxy, so 

they expressed the apprehensiveness in their works. Although the different writers had 

different experiences and social notions in 19
th
 century, they explained the Russian 

orthodoxy in their own ways. One of them was Dostoevsky. 

In order to understand Russian literature, we should analyze Russian orthodoxy 

characters firstly. Russian orthodoxy was influenced by the polytheistic worship, so 

Russian orthodoxy was more mysterious than other Christianities groups in this sense. 

“Russian religion and philosophy have more mysteriousness, so the contrast between 

Russia and the western world can be deemed as the contrast the irrationality and 

rationality. The rationality was regarded as demoniac and or the result of demoniac 

seduction. ” (Liu, K. 2004) 
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“The notion of evil is related with the mysterious understanding for Christian. Just 

like that God should not be judged with the criterion of goodness and evil but heart, 

Russian people believe human crime should not be judged by human being 

themselves. ” (Liu, K. 2009)There is no distinction between sin and crime in Russian 

proverbs, expiation is one way to pursue God. 

Russian orthodoxy has holy fool culture traditionally. Russian orthodoxy divided the 

distinguished people into several groups, such as the martyrs, ninjas, believers, 

sermonizers, according to the degree of being holy. The martyrs are of the foremost 

degree. In 15
th
 century, there was a book very popular in Russia, which advocated the 

notion that the suffering was the hope of redemption. That embodied the optimism of 

Russian people. In other nations where the Christianity was popular, the suffering, end 

of the world and death were all matters about the pessimism. Russia has the total 

contrast to those nations in the perspective. 

In the atmosphere, there are series of holy fools in Russian culture. Those images 

have ugly images, insane mind and starving condition. In holy orthodoxy, material is 

deemed as degraded and the spirit is lofty. Russian people believe that the holy fools 

can predict the future, communicate with God for human being and accomplish the 

redemption of common people. The suffering consciousness rooted deeply in Russia. 

“The understanding of suffering became the collective unconsciousness of the 

illiterate Russian grassroots and the common thought influenced the daily life without 

the notice. It was articulated by the intellectuals. ” (Guo, X. 2005)In Russian history, 

there were many active accepts for the suffering, for example, in the face of the 

invasion of Mongolians, Russians kept the optimism from beginning to the ending. 

They believe that they are as same as the Israeli in that they also the chosen people of 

God. The Patriotic War was suffering for Russian people. In that war, every family 

suffered with the disaster. The suffering of Russia made enormous contribution for 

Russia. When Russian people recalled the experience, they often regarded themselves 

as the saviors for human being and emphasized the contribution for Europe. That is 

the presentation of confidence and esteem of Russian nation, and on the other hand, it 

is also a kind of self-worship. (Guo, X. 2005) 

So correspondingly, a significant consciousness for suffering existed in Russian 

literature. Those works are numerous, such as How Was the Steel Tempered, The 

suffering March, The Dawns Here Are Quiet, House of the Dead, Notes from 

Underground, The Stage Agent, People Who is Complacent and Conservative, A 

Madman's Diary, Destiny of a Man. No matter the stories about the grassroots, or the 

literary works representing the Patriotic War, Russian literature has full suffering 

consciousness, by which Russian literature give people the strong impression of 

sublime and sense of mission. 
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Dostoevsky’s works and Russian orthodoxy culture 

The father of Dostoevsky was a tyrannical doctor with outrageous character. In 

Dostoevsky’s childhood, he witnessed all kinds of mischance, which exerted the 

critical influence on his works. In his earlier life, he joined the revolutionary activities 

in Russia, however, after his term of imprisonment, which was incurred by his 

revolutionary activities, was over, he became a loyal believer of Russian orthodoxy. 

The orthodoxy theme was became very common in his works. 

One of the masterpieces. of Dostoevsky is The Poor. In this short story he described a 

suffering individual. It is also the earlier works of him. His other works such as White 

Night, The Paper Heart, Notes from Underground, The Insulted and Injured, The 

Brothers Karamazov, The Idiot, The Gambler all have the suffering consciousness. 

The Russian orthodoxy believes that the redemption can only be achieved by 

believing in and pursuing God. His series of works list two sorts of characters: the 

rational protagonists and the loyal believers. The Russ cole nico Paderewski in novel 

Crime and Punishment, Ivan in The Idiot etc are all the rational characters, however, 

they all failed and are weak. The loyal believers such as Alrosa and Myshkin are all 

resorted to the Russian suffering consciousness and inspire the religious imagination. 

In Russian orthodoxy, God is both the dominator and spirit reliance of human being. 

The Russian believe in God because of both the fear and love for God. (Liu, K. 

2004)From this point, it can easily be understood why the plots and protagonists are 

so popular in Dostoevsky’s works. In Russian orthodoxy culture, the most prestigious 

saints are those who get redemption through suffering. In Russian literature, the saint 

protagonists are common in the precondition that their stories were told mouth to 

mouth in the folk. They are the object of worship in Russia because they are the 

intermediate of God and human being, and the embodiment of God’s will. (Liu, K. 

2004)The redemption of the saints is one important plot in Dostoevsky’s novels. 

The representative works Crime and Punishment tells the story about Russ cole nico 

Paderewski kills the old lady who lends out money at an exorbitant rate of interest in 

order to practice his philosophy of superman. But at last Russ cole nico Paderewski 

confesses his crime after he is moved by the grassroots of Russia society. The name of 

the novel would remind Chinese readers about the retribution for the evils. However, 

the proverbs of Russia almost do not differentiate the word crime and sin. The 

Russian simply describe such deeds as crime, or the character as the unfortunate 

person. (Gao, H. & Yang, B. 1999)Since everyone has crime, so everyone should 

atone for his or her crime. 

In the novel Crime and Punishment, the punishment incurred by the crime is not the 

focus, on the contrary, the course of confession and atoning for the crime is 

emphasized the most. In the novel, Chinese readers can not find the plot of retribution 

for the crime the protagonist commits. The police do not find the crime of the 

protagonist, however, the protagonist fell in to the hell spiritually. That situation is on 
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the contrary to the condition he supposed when he plotted the crime. That proves 

Nietzsche’s superman theory is wrong. 

 

 

Chinese culture background and China readers’ expectation for the novel 

Literature’s nature is the incarnation of the national religion, and the origin of the 

culture is necessary to combined with the religion. (Hu, W. &Liu, G. & Huang, S. 

1999)In China, the Buddhism’s influence is enormous. The introduction of Buddhism 

to China changed China literature’s modes and aesthetics. One of the most significant 

influence is caused by the thought of retribution for goodness and evil. Before the 

introduction of Buddhism to China, there was the retribution thought in China, for 

example, such notion was mentioned in The Book of Change: “The family of 

goodness is necessity to have more wealth and happiness, and the family with evil 

must get the more disasters. ”; in the book Zuo Zhuan, it is mentioned that: “the 

numerous evils is necessary to cause the self-destruction. ” (Zuo, Q. Zuo Zhuan); in 

Quan Xue by Xun Zi, it is mentioned that :“the nobility or the humiliation will come 

according to the goodness or evil. ” (Xun, Z. Quan Xue) 

The Buddhism from India introduced the thought of ghosts and gods, which changed 

the thought of traditional China thought of retribution. “Although China culture had 

the notion of retribution about the ghosts and gods, China literature did not construct 

the system of concepts. ” (Yu, X. 2005)After Buddhism was introduced to China, the 

situation changed. “Because of thought of metempsychosis, the existences in two 

different lives appeared in China literature, and the plot reincarnation also happened. ” 

(Yu, X. 2005)The novels about the different lives of persons was combined with the 

thought of retribution. The change mentioned above supplemented the Confucian 

literature in that it reinforced the function of morality education in literature, which 

was emphasized by the Confucian. With the advocating of Confucian and Buddhism, 

the retribution literature combined with the thoughts of ghosts and gods boomed. It 

was obvious in the creation of Chinese dramas, which was introduced from India in 

the process of Buddhism distribution. Such dramas often had the happy ending, which 

was embodied especially in the plot of retribution for goodness and evil. In many 

China novels, there were still many happy endings. The excessive emphasis on the 

happy endings and the pursuit for morality education caused that China had rare 

tragedy literature. 

The changed of China literature with the distribution of Buddhism was not only 

embodied in the plots and content, but also presented in the artistic style. Before the 

Buddhism was introduced into China, China literature had the balance of narrative 

and lyric literatures. To some extent, China literature tended to have the lofty and 

tragic plots. Such characteristic changed with the introduction of Buddhism to China, 

in that China literature became more delicate, graceful and restrained. That was 
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obvious after Wei and Jin dynasties, for example, the image of moon became popular 

in China literature. With the emphasis on retribution, the style of China literature had 

more moderation and reconciliation. 

Above all, China literature emphasized the retribution of goodness and evil in content, 

and the artistic style had more moderation and reconciliation. However, the Russian 

literature emphasized tragic plots, and in the artistic style, it was more lofty. 

 

 

The expectation of China readers for Dostoevsky’s works 

China readers would have the different reaction to the same novels in the different 

culture background. For example, in current China literature, the anti-corruption is 

popular because China government hit corruption violently now. for many Chinese 

readers, they would know the ending of such novel when we read the beginning of the 

novel, because such anti-corruption novel have the same pattern: the corrupted 

officials get the punishment retribution and the upright officials get the happy 

endings. 

The pattern is caused by literature tradition of China. Of course, if we retrospect the 

reason for the literature tradition, we would find the influences of Buddhism and 

Confucian. China readers are glad to see the retribution plots. In the artistic style, the 

moderation and reconciliation are preferred. 

In the reading of literature, the different religious belief motivation is also another 

factor caused the different expectation of China readers for the novels. Many China 

population have the religious belief is because of the utilitarian, but not the religious 

doctrine that moves him or her. So many China religious population focus on the 

secular life but not eternity. That is different from the Russia religious population. 

“Russian literature is combined with the Russian orthodoxy because of the yearn for 

redemption and the research for eternity. The Russian orthodoxy and Russian 

literature are just like the twin. ” (Liu, K. 2004)In many Russian literature works, the 

themes focus on the eternity but not the secular world compared with Chinese 

literature. That is on contrary to China readers’ reading expectation. 

China readers would read Dostoevsky’s works with the accumulation of the previous 

knowledge, so the culture background of China readers play a critical role here. The 

common readers of China would not understand Russian orthodoxy culture 

background, so they would not understand the relation between the suffering and 

redemption in Dostoevsky’s works. When China readers notice the name “Crime and 

Punishment”, they would think about the plot of retribution because of their culture 

background. The consciousness of suffering and tragedy, focus on the eternity are not 

understood by China readers. 

That is why Dostoevsky’s works is not popular in China. His contemporary writers 

such as Turgenev and Gogol focus on the secular world more that Dostoevsky. In their 
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works, the consciousness of suffering and tragic endings are less than that in 

Dostoevsky’s works. So their works would get more popular in China. On the other 

hand, their artistic style, especially Turgenev’s artistic style, also accords to China 

readers’ expectation. Some China writers such as Yu Dafu imitated the writing style of 

Turgenev’s writing got the excellent influence and great readership. 

There would be more factors about the Russian orthodoxy that is strange to China 

readers in Dostoevsky’s works. When China readers read about those works, they 

would fellow their thinking set and writing pattern under Chinese tradition, without 

identifying with Dostoevsky’s theme and artistic style. 

“The main and fundamental spirit of Russia is based on the need for suffering, which 

exists everywhere and can not be kept off. The yearn for suffering is inherited from 

ancient Russia. The Suffering and hardship went through its history. It not only came 

from the unfortunate and disaster, but also came from heart of people. The happiness 

of Russian people contains the hardship and suffering, or the happiness of them would 

not be intact. It seems that the Russian people enjoy their suffering and hardship. Both 

the nation and individual enjoy the suffering and hardship. ” (Zhao, G. 2002)In Crime 

and Punishment, the protagonist does not believe he is guilty, because the old woman 

must die for her usurious lend. Dostoevsky’s explanation for the protagonist’s crime is 

that his heart is away from God. The murder does not prove the feasibility of 

superman theory, on the contrary, that incurs the utmost solitary condition for his 

heart and even almost causes the death of him. So only the punishment can bring the 

peace and comfort for him. For the protagonist, the suffering and hardship are not the 

pain but the necessary redemption. Here the redemption is one important way to 

happines. 

Because of the notion that the happiness can be achieved by the redemption through 

suffering and hardship, some people believe that the Russian people look down on law. 

Since everyone is guilty and need the redemption, the Russian people believes that the 

regain for happiness can be achieved by suffering and hardship after they commit 

crimes. They believe that the happiness is achieved through the belief for God but not 

the rationality. So everyone can be the target of the crimes. 

Dostoevsky’s works believe that the unfortunate of human being is not because of the 

circumstance but the crime human being committed. The effective way to gain the 

happiness is through the suffering and hardship of redemption. The thought is 

embodied obviously in his Crime and Punishment. However, all those are not 

understood by common China readers because of the cultural and historical 

background. 

 

 

The ideological and political propaganda’s influence on China readers 

The familiarity of China and Russia accumulated more in modern times. In the 
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process, politics and ideology play the key role. In this background, more Russian 

literature was introduced to China, and the background also caused the readers’ 

acceptance for Russian literature. 

China scholars knew Dostoevsky in very early time, however, the political 

propaganda of him influenced the acceptance of his works. In February 1956, the 75
th

 

anniversary of Dostoevsky’s death, The World Peace Council entitled Dostoevsky as 

one of the ten culture celebrities in the world. There were many articles in China 

periodicals, however, because of the special political condition, the published articles 

about Dostoevsky had both the negative and positive comments: he was both a great 

writer and a reactionary writer influenced dysgenically by Russian orthodoxy. In the 

end of the 1970s, China began to take a more opening attitude toward the foreign. So 

the literary criticism about Dostoevsky changed accordingly. In many published 

articles, Dostoevsky was described as one humanitarian writer and philosopher. 

However, for many China readers, Dostoevsky was still strange. One of the reason for 

that phenomenon was that the economy-oriented society in China prevailed. In the 

period after China adopted the reforming and opening policy, the economy was the 

focus of society and literary works began to be marginalized. Less readers cared about 

the literary works. In other words, the golden time for literary reading in China passed. 

On the other hand, what China literary critics in China focused on was different from 

that the readers focused on. (Han, R. 2014)That was another reason for why 

Dostoevsky’s works was unfamiliar to China readers. 

The Russian literary works that are familiar to China readers are the works got well 

propagated in the Great Cultural Revolution in China. The works such as How the 

Steel Was Tempered, The Dawns Here Are Quiet were readers in many young people 

of China in the Great Cultural Revolution, in which time the works were well 

propagated because of the specially political condition. After the reforming and 

opening time of China, those people were in their middle age and thrived in their 

careers in general. Even some of them filmed the literary works for the works 

influenced them greatly in their youth. Dostoevsky’s works, however, is in the dim 

corner of the readers’ memory. 

 

 

Conclusion 

The study set out to solve the problem why Dostoevsky’s works are not popular in 

China. This study has found that generally the culture background of China readers 

hinders the acceptance of Dostoevsky’s works in China. The political propaganda in 

the Great Cultural Revolution is also one factor that causes the strangeness of 

Dostoevsky’s works to China readers. In the intimate communication between China 

and Russia of modern times, Russian writer Dostoevsky’s works is supposed to be 

popular in China. However, his works is not popular in China compared to some other 
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works that got well propagated in the Great Cultural Revolution or have something 

parallels to China culture. Although China and Russia are neighbors, the culture 

backgrounds have huge gap. That results in that Dostoevsky’s works were not popular 

in China. The Great Cultural Revolution also influence the reading of modern Russian 

works. However, it can be said that the culture gap plays the more important role in 

the readers’ acceptance, because some Russian writers such as Turgenev are popular 

in China before the Great Cultural Revolution. The results of this research support the 

idea that both culture background and the political condition would influence the 

literary acceptance. In the influencing factors, the cultural gap is more important. 

These findings enhance our understanding of China readers’ acceptance about Russian 

literature. Being limited with researching materials, this study has not given the exact 

analysis on the political propaganda’s influence on literature acceptance. It would be 

interesting to assess the effects of political propaganda on literary acceptance. 
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